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Creativity Never Skips a Beat:
New Showcase Formats for JOCKEY CLUB New Arts Power
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Funded by the Hong Kong Jockey Club Charities Trust, JOCKEY CLUB New Arts Power
(JCNAP) has been dedicated to bring internationally acclaimed works back to Hong
Kong. The fourth edition of JCNAP has been flexible in its “simultaneous online and
offline” presence since its launch in September last year. The approach certainly
responded to the new norms of exhibitions and performances during the pandemic. At
the same time, the arts festival pioneered new possibilities in local productions, striving
to stay connected with artists and audience while enabling creativity to continue without
skipping a beat.
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Connection from Offline to Online
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(CERIFBLE - FEH)
When Mozart Meets Da Ponte

Keeping abreast of the global trend of “complement and
exchange between online and offline” for the performing arts
sector, the participating artists of JCNAP pioneered new modes
of exhibitions and performances. Even under the constraints of
social gatherings and venue closures, the artists continued to
nourish people’s mind and lift their spirits through arts.

The current edition of the arts festival features programmes that
include dance, theatre, music, xigu, multimedia and visual arts
exhibition. When Mozart Meets Da Ponte by Bel Canto Singers
was one of the programmes originally created for live on stage
perfomance but turned to pre-recorded streaming instead. Bel
Canto Singers’ Music Director, David Quah, took the baton and
rearranged classic operatic songs to different styles including
pop, rock, jazz, acapella. Infused with Cantonese dialogue, the
witty show is filled with fun and laughter for the audience. The
creative team worked closely with the filming crew for the video
production. Shot at close range with precise arrangements and
deft editing, the online streaming bridged the best audio quality on
screen while adding cinematic experience that extended beyond
traditional concert performances.
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Installation view of Home and Nonhome
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Appreciation guide for
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After a year of staying home due to the pandemic, people
probably have new notions on social and spatial “distances”.
The exhibition Home and Nonhome by artist Leung Chi-wo
examined the relationship between people and home as

well as the immaterial and vacillating notion of “home”. The
exhibition took place at Eaton HK, with Leung transforming
hotel rooms and lobby into spaces that “simulated home” yet
“non-home” in nature, resonating with people’s experiences
of isolation and quarantine due to the pandemic. However,
physical visits to the exhibition were cancelled midway in
line with the government's precautionary measures. The
arts festival quickly offered a 3D virtual tour available online,
allowing audience virtually walk through the exhibition with
an added dimension of fascination.

(R TR) EHEE
Virtual tour of Home and Nonhome exhibition

Some of the school tour events of Brothers of War produced
by sand painting artist Hoi Chiu could not proceed due to the
pandemic. Nevertheless, the creative team and JCNAP found
alternative and utilised multimedia resources including
production of appreciation guide and educational video.
These arrangements supported school teachers to run
virtual classrooms effectively while students could enjoy the
exciting performances at the comfort of their own homes,
allowing creativity to be part of everyday life.

(HEFH) BRCEED
Brothers of War school programmes
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Scaled-down yet Intimate Exchange Activities
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#danceless Community Workshop
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From September to December 2020, Unlock Dancing Plaza held
#danceless Community Workshop, a series of workshops with
participants from a variety of backgrounds and age groups.
During the workshops, they interacted with their body through
mundane objects such as plastic bags through which every
individual can acknowledge one’s corporal uniqueness rather
than techniques. They enjoyed unigue dance experiences through
interactions with dance partners, sowing seeds of creativity and

enjoying moments of warmth together amid the pandemic.

CRAEZ 20) JRIERIMIEE
Post-performance gathering of Sweet Mandarin
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The arts festival also offered a variety of events allowing more
visceral experiences of the arts and exchange between artists and
audience. The post-performance gathering activity of the theatre
programme Sweet Mandarin took place in the form of a luncheon
that resonates with the immigrant family story theme of the play.
The team collaborated with the cultural platform “The Culturist”
in inviting father-and-son duo Lau Kin-wai and Lau Chun of Kin's
Kitchen to design the event's menu. Across the table filled with
traditional dishes including baked fish intestine with egg and

sand ginger chicken, the participants shared on topics about the
differences in food cultures and living environments between east
and west.

#1 B 1% Programme Details

#8 B Website: www.newartspower.hk

| ) newartspower @ newartspower
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Arts Under the “New Normal”
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Due to the pandemic, many arts activities around the world were inevitably postponed or cancelled.
Hong Kong is no exception with temporary closures of local performing venues. With the generous
support of the Hong Kong Jockey Club Charities Trust, The Hong Kong Arts Development Council
(HKADC) initiated the “Arts Go Digital Platform Scheme” to encourage collaborations between

the arts and technology sector, and support artists and arts groups to develop digital or virtual
programmes. These projects will be showcased on a digital platform to promote interaction with
audiences to deliver a positive message to the world while encouraging artists and the public to
discover new and exciting opportunities amid the current challenges.
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Film and media arts programme “Octagon Language Corner”
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Arts Go Digital Creativity Sparkles

The Arts Go Digital Platform Scheme supports a total of 68 projects promoted
in six categories: “Glimpse” and “Learn” respond to the pandemic via arts
education and appreciation. "Amazed” and “Involved” promote unconventional
and interactive arts experiences, whereas “In Hong Kong” and “Together”
highlight distinctive local cultural features and foster social inclusion. The
scheme encompasses a wide variety of art forms and offers to the public fresh
experiences in arts. Many of the projects have been launched since January
this year, and all the projects are scheduled to be launched by June.

One of the first projects launched was “Floating Letters - Letter Writing and
Voice Acting Programme”. Echoing the idea of audio books, Spicy Fish, a
literary arts group invited writers and interested participants to write letters,
with the selected pieces rendered on air by professional theatre artists. These
recordings are made available online to the public as a timely response to
the society through literature. In the music project “Whispering the Frontier”,
six local composers were invited to create music which narrates the history,
religion and mixed background inhabitants from the north-eastern border
communities of Hong Kong to arouse the community's attention towards
these areas. The creative team also employed panoramic video technology
so that the audience can immerse themselves in the ambience via the
360-degree images of the landscape and buildings. Simultaneous sign
language interpretation is also available for hearing impaired viewers. In the
film and media arts, there is the "Octagon Language Corner” programme in
which simple conversation of various ethnic minorities were shot. Facilitated
with Cantonese and English subtitles, locals and everyone including those
of different nationalities and ethnicities can learn to greet and care for each
other. The line-ups from other art forms comprise a rich variety of activities
and programmes both online and offline including games, online guided tours
and workshops. To learn more about the projects, please visit the project
website at https://www.artsgodigital.nk/.
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Literary arts programme: “Floating Letters - Letter Writing and Voice

Acting Programme”
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Children wearing
traditional Indian
headgears
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Participants learning fundamentals of the tasseled spears

Arts Continue to Flourish During Volatile Epidemic Situations

Given the easing situation last year, Tai Po Arts Centre presented its first-
ever Open Studio event during two consecutive weekends from late October
to early November. The event offered a lot of programmes and activities
including exhibitions and beginner classes/workshops in dance, drama and
music, which are designed to bring the audience closer to arts and to feel joy
from first-hand experiences in arts. The successful four-day event attracted
an attendance of over 3,400. Among the activities, Yiu Ming Sing Cantonese
Opera prepared seven sessions of programmes during the Open Studio event
for participants to enjoy learning fundamental skills with tasseled spears and
opera singing. Members of the troupe also shared about their experiences:
“Although learning Cantonese opera is far from simple, there is great joy in
acquiring the craft and in the sense of satisfaction during the process.” Some
Cantonese opera lovers even started to enroll in classes on the spot so they
could continue practising what they learned.

Teacup Productions presented an experiencing workshop that glimpses into
traditional Indian theatrical forms and styles, offering a multicultural and
theatre experience for participants. The session included an introduction

by Indian dancers about Indian theatre forms, dance movements as well

as expressions and gestures. The popular event also allowed participants
to wear traditional headgears. Hong Kong Wind Ensemble held a music
exchange programme offering parent-child music experiencing of rhythm
and percussion music. The participating children learned to count the beat
with their parents, and had an opportunity to play jazz drum, celesta, and
other percussion instruments. They also exchanged conversations with the
leader and members of Men in Jazz, with the activity providing unprecedented
experience in music for many families.

Although the Tai Po Arts Centre was closed temporarily because of the
pandemic, the resident artists and arts groups continued with their dedication
and organised arts promotion activities from time to time. Please visit Tai Po
Arts Center's website at https://tpac.hk/tc/event-list to learn more about the
artistic endeavours and latest activities from the arts studios.

X_______

EHRE @#ESE

MRBRER FTORBEHHAS
BUY - BENEEENREEAE
DWHEHFASBBENS LEAS
o [BRmEEEKEEE] n2RK
FETRAE F R T E 2T - M AN
HEEFREES  RBEER B ARN
IR o

EEREZLHBARARREEHM
BERERNERNEBHERIT TR
EERBELMBERTEY - W
[EFRBFIE] DIVELES —® L
i SBREEEZEF-REBEE  EB
IEEISME R RE - EER TR -
R - BB TRHEDIYM R EHE
£ BEOMESBERL BT
TP TEaET RESHPIRE
BREBITTREDUOZE) - BBELT
SEEW N AR A EBEAET BT
RRNEZNE - XHBBLEEABEY
FEThRe M EmE M E— LS REE
MARWBEWOA BN - RS T DELES
o

ERREELEENR ERITELE
Online musical performance by Hong Kong Children’s Musical Theatre

2% Art News #33

Continued Learning Outside Classrooms

Due to school suspension, a large number of physical activities had to be
cancelled. Moreover, it did not hinder the artists to continue their creation and
inspire students to learn online in an innovative way. The partners in “Arts-in-
School Partnership Scheme” maintained the same spirit of continued learning
by launching different activities for the students to continue broadening their
artistic visions at the comfort of their own homes.

During the pandemic, Hong Kong Children’s Musical Theatre and Assembly
of God Leung Sing Tak Primary School presented the online musical
performance “Granny-And-Me Story Time" along with workshops and
appreciation sessions. Both parents and children were encouraged to watch
this online version of DIY music theatre together, reminding viewers of their
childhood memories while enhancing parent-child relationships. The theatre
group also provided DIY material for participating students so that they could
enjoy crafts while watching the performance. Wheel Thing Makers Creative
Society and Hong Chi Morninghope School, Tuen Mun organised a recycling
event together. Through themed recycling activity and “recycling to recreate”
together, students learned about the importance of environmental protection.
They were also encouraged to integrate the functionality of old objects with
art to explore the untapped potential of these used objects, and the event was
well received.

RIS AEY BN R A
Students use old objects for artistic creation
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/! New Dance and Xiqu Grant Schemes
Nurture Talents and Enhance Competence
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HKADC has been committed to nurture local small and medium-sized arts groups and arts practitioners towards
artistic excellence through a variety of grant schemes. In view of the increasing importance of arts education,
on-job training and research, HKADC allocates $300,000 and $700,000 respectively from the Dance and Xigu
project grant funding to establish the “Dance Arts Education/Research Collation Grant” and the “Xigu Professional
Training Pilot Scheme”. Both schemes aim to cultivate more professional talents for the sectors, elevate the
artistic standards, promote the sustainable development of arts and in turn present more outstanding work.
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The “"Dance Arts Education/Research Collation Grant” subsidises projects
initiated by local dance arts practiti0ners/educators/researchers for the
consolidation of long-term and sustainable arts teaching materials or dance
creation research and preservation, etc. in order to encourage proactive
consolidation and preservation relevant to dance teaching and archival
materials for the dance sector.

Yeung Chun-kong, Daniel, Chairman of the Dance Art Form Group, commented:
“This year’s project grant places emphasis on establishing new proactive
projects on ‘research/archiving/critique/publication’ which are areas
relatively overlooked before. They serve as an important foundation for a
comprehensive ‘Hong Kong Dance Database' in future. It is also an initiative
from a professional perspective to engage professional dance practitioners
that were unable to teach or perform due to the pandemic. Their expertise
could be deployed to re-organising teaching materials or educational/creative
research, etc. which can be developed into material stored in various online or
physical platforms. Extended to various formats through this initiative, their
creations and teachings will be more poignant by casting a wider influence
and paving the way for the new generation. This contributes to the diversified
and professional development of Hong Kong's dance sector in future.”

The "Xigu Professional Training Pilot Scheme” welcomes applications from
professional xigu performers. Priority will be given to those with more than 20
years of professional performing experience. Each successful applicant may
receive a maximum of $60,000 in grant to develop customised training courses
or activities tailored to the person’s individual needs in artistic training.

Lau Wai-ming, Chairman of the Xigu Art Form Group, emphasised: “It has
come to my attention that there is a lack of support from funding agencies in
enhancing the artistic capabilities of experienced and active xigu performers.
Filled with artistic aspirations, these performers devoted half their lifetime
towards the development of xiqu in Hong Kong. They face essential expenses
such as forming a troupe, purchasing costumes and accessories, paying for
storage. Gradually, they lack the resources to further enhance their skills.

In view of this, the Xigu Group launch the 'Xigu Professional Training Pilot
Scheme'’ to support experienced and active xiqu performers for tailor-made
training, leading towards further elevation of their artistic levels and the
sustainable development of the overall sector.”

For details of the two schemes, please visit the HKADC website:
https:/ /www.hkadc.org.hk/grants-and-scholarship/grants/project-grant
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Bel Canto Singers
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“Performers with vision and flexibility, coupled with

an inclusive and open-minded audience, support
and invigorate each other to promote the long-term
development of vocal music. *
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[Musical Moments] & [Classical Moments] &44& &7 -

Malaysian born David Quah is the Founder and Artistic Director of the "Bel Canto Singers Foundation”. He
graduated from the School of Music at Hong Kong Academy for Performing Arts (HKAPA) in 1993, majoring in
vocal music. Quah made his professional debut with Opera Queensland, performing the role of Don Ottavio in
Mozart's Don Giovanni. Starting in 2000, Quah joined the HKAPA as a lecturer in vocal music. He is responsible
for music composition and arrangement in numerous concerts, musicals and stage works. Quah is also the
producer for the "Musical Moments” and “Classical Moments” concert series.
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Born in Penang, Malaysia, what prompted you to study vocal music in Hong Kong?

BRUERTAMDERESERAME  Vocal music emphasises on both musicality and the art

i REEEWEES FEEES B — of applying language. Performers have to master certain
TR ARG « BB % T SULEEE concepts and skills in an array of languages including
EEERBEREATBREHTIEEE o German, Italian, French and English. Hong Kong's multilingual

context is indeed a major reason for me to study vocal

music here.
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Li& . == E‘ET:}T;\)\ D; - ?Z Zi ﬁfé ] In the 1990s, the Director of HKAPA came to Penang in
BRERSANERERREFER - RX person to screen prospective students with potential, and |
> 2T S S T B R o . P B ES HA VR R A ) i
RATE RN KRB - W B HRE A was fortunate enough to receive a scholarship to study vocal

e BEZEMTEE  BRRBEAR— music at HKAPA. | subsequently studied in Australia and the
ERAEACEREMBIRE T » BAFME K United Kingdom, lived in Taiwan for a short time as well as
RRBEERNEREEHRZTEAT - many other places. Hong Kong is truly an international city

MNERE2000FATREFR(EZ - AR with a rich blend of Eastern and Western culture. Both the
TRIBAEMBERAN [EEE | HHHE A government and tertiary institutions are willing to allocate
BULIER o resources to cultivate talents in classical music. Therefore,
| decided to return and teach at my Alma Mater in 2000.
To promote the development of Chinese vocal music, | co-
founded “Bel Canto Singers” with friends having the same

vision.
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REFEMREELE  FNERNTARERS M ?
With the impact of the COVID-19 , how do you and your team adjust the direction of development?
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Due to the pandemic, numerous performances had to be
postponed or cancelled, directly affecting the livelihoods of
many practitioners in the arts sector. Luckily, | have started
quite early on exploring the needs and contents required for
online performances. Consequently, we were able to swiftly
change our directions, launching online performances and
pioneering new performance platforms at the beginning of
the pandemic. Although performance venues remain closed
at the moment, we could still have flexibility and continue
with our performances.

Any advice for young people intent on a career in vocal music?
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For young people hoping to devote themselves in vocal music,
| suggest that they work hard to broaden their horizons and
knowledge, no matter how difficult the road ahead is, and not
to be afraid of failure.

| also want to encourage the audience to be broad-minded
and to appreciate the beauty of different art forms. Whether

it is music, literature, video art, pop or classical music, all are
interesting. | firmly believe that an inclusive and open-minded
audience in turn provides a strong support for performers.
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RNERERER LREEEEN ?

How do you and your team view online performances?
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Performing on an online platform is not as simple as
imagined. We need to hire director, designer, production team
and videographer in planning and executing the entire filming
process. Instead of delivering the performances on one go
while facing an audience in a physical venue, performers

now need to adapt to changes in positions between singing
and acting, and between dialogues and lyrics. They have

to coordinate with the camera’s position, or even deal with
situations like pauses and retakes. All these factors make
performances considerably more difficult.

When creating our works while considering audiences from
online platforms, the arrangement and editing need to be
more precise. | am also partial to cross-disciplinary creativity.
Therefore, the songs in the original “pop opera” When Mozart
Meets Da Ponte are rearranged with styles including rock,
jazz and acappella. The show creates a humourous and
modern-day atmosphere to attract the audience. In Schubert's
Schwanengesang, | boldly pair excerpts from Chinese poet
Xu Zhimo's works, interweaving and resonating with
Schubert's fourteen songs. In addition, a lot of Cantonese
slangs, idioms and even trendy phrases are incorporated

in the recent “pop opera” My Beloved to make it more

interesting.
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The official HKADC website is given a facelift. The new layout is sleek and clear with the colour of red and black
identical to the HKADC logo. The rich visual blend is complemented by images of performances and activities
by local arts groups. Various shortcuts and links are located at noticeable positions for easy navigation for
visitors to have quicker access to the latest information. This is coupled with keyword filtering to facilitate
quicker and more concise searches. The website also promotes an inclusive society by adopting web
accessibility design.

Please visit the HKADC webpage www.hkadc.org.hk and enjoy a brand new browsing experience. Your feedback
is welcomed via email to hkadc@hkadc.org.hk.
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